PART OF THE SATURDAY MORNING CHILDREN’S CLASS AT THE ART GALLERY. 


Spee AgK ol.) GcAcd Uch ReY ¢ OF 
meen OoN 0, G RvA NG EOP A Rok 
meee eh PIN FOR .MONTH. OF 


we 
Nee Y 
ep O ee 5 


PENERAN CE IO “THE. GALLERY ON 
DUNDAS STREET WEST, BETWEEN 
McCAUL AND BEVERLEY STREETS. 
ODREENT eDVAC LLY = 0 . Aa Me TOF 97) aM: 
GING OAT Yo. 2 sales Vig leOr. sham ieee Vier 
K MEMBERS FREE Kk 


MO ALY? EX HSB eal Oe Nes 


FeXe Hel BTS OONt OSs a Aa) aN lees Cease eee) 
DURFARW "EEN (GS) = BaY SEAS NG Cer Aah Oma 


ire CHARLOT is one of the 
younger members of a family which has been split between 
Mexico and Paris since about 1820. Therefore the children on 
both sides of the water were reared in a unique atmosphere; 
to them La Fontaine and Mexican picture-manuscripts were 
equally interesting and familiar. Thus when Jean Charlot, 
discharged from the French artillery at the end of the World 
War, restlessly turned to Mexico, he arrived already with a 
far deeper comprehension of the land than many residents of 
it. He knew the way Mexicans stand, sit, walk, dance, think; 
and he perceived the beautiful sculpture of familiar postures 
through the pitiful shellac of urban culture which, ever since 
the Conquest, has mistakenly hoped to erase the native past, 
and the native surroundings. He noted the abysmal gap 
between city and village, so he went to the village, which 
represents the great majority of the people, and which 
contains the real character, the real power, of the nation. 


The panorama displayed to him was a mass startingly, 
medievally alive; intensely religious, and intensely creative. 
He studied the popular sculpture and painting which filled the 
markets; the murals on grog-shops, the miracle-boards in 
churches, and the objects kindred to these, in the archeological 
museums. He could furthermore approach this art the more 
closely, because he shares with the Mexico that interested 
him, the same simple, medieval, religious devotion. To his 
discomfort Diego Rivera remarked in print that “If Charlot 
were less intelligent he would have been another Saint Luis 
Gonzaga.” 


“MALIUCHES IYI’ By JEAN CHARLOT 
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Bere engravers, block cutters and 
draughtsmen will have the stage in May. After the fare that the 
painting societies have provided during the winter this lighter feast 
becomes a season that is entered in a less reflective frame of mind. With 
the Spring we become more willing to do things, or to see others in 
action, than to stand in reflection upon the deeper undercurrents of 
thought that have moved us through the previous months. 


And here comes the exhibition of Graphic Art, providing a display of 
work well suited to this restless spirit. There are few problem pictures 
here as a rule, most of the works are prints and drawings of intimate 
and familiar scenes and happenings. Plate and block-makers are, to 
some extent restricted in their choice of subject. However, there is 
real art and beauty in the skillful manipulation of these, which appeals 
to our senses as well as our minds. There is a very positive quality of 
enjoyment both for the artist and the spectator in a proficient technical 
performance. Indeed this is the predominating characteristic of some 
of the greatest Chinese and Japanese works of the past. 
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APPLES By CARL SCHAEFER 


In order that people may more fully share in this understanding and 
enjoyment of the more technical processes, the Society, at the invitation 
of the Gallery authorities, is holding another of the demonstration 
evenings which are becoming a feature of these exhibitions. F.D.K. 


THE CHILDREN’S EXHIBITION 


Last month the International Exhibition of Children’s Paintings, here 
for a few days only, drew large crowds of interested people. This 
month the field is restricted to an exhibition of the creative efforts of 
our own children from the public, private, and separate schools of the 
city and vicinity, who form the members of the Saturday Morning 
Classes at the Art Gallery, and at the Children’s Art Centre. This 
exhibition is the fifth annual one and shows the kind of work accom- 
plished by children during the season, and the experiments attempted to 
demonstrate the vitality and originality of child ideas and practice. 


Art is more than pencil and paper to a child, it is a necessity of life, 
and all the Art Gallery can do through the medium of its educational 
activities, is to put materials and space at their disposal, and encourage 
the natural flow of the stream of vigorous and rhythmic expression that 
is so typically an attribute of childhood. 


Murals, paintings, drawings, block-prints, textiles, masks, stage-sets, 
costumes, metal, clay, asbestos, tin, pipe cleaners, paper, and a hundred 


other materials of no importance are transformed into form, design and 
colour by children into works of art—in the child interpretation of the 
meaning of the word. 


The exhibition is open from Saturday, May 18th, until the end of the 
month. 


THE CHILDREN’S ART CENTRE 


Exhibitions of the work of the nursery groups, members’ children, 
members’ classes, and other groups working at the Art Centre will be 
on view on Friday afternoon, May 17th, after the private view of the 
exhibition in the Art Gallery at 4.30 p.m. 


MEMBERS’ CLASSES 


Parents of members’ children, taking classes at the Art Centre, and 
members of the adult members’ classes, are invited to view the 
exhibition at the Children’s Art Centre and to afternoon tea at 4.30 on 
Monday, May 20th. No further invitation will be sent out. 


GALLERY NOTES 


PROGRESS ON NEW GALLERIES 


Since the last bulletin the work has been progressing with good speed. 
Already the walls of the Margaret Eaton Gallery are 15 feet above the 
floor and the new East Gallery is up to floor level. By this time next 
month the shape of the new buildings will be well defined and possibly 
one of the roofs will be on. 


CANADIAN NATIONAL EXHIBITION INVITATIONS 


We have approached the Canadian National Exhibition authorities 
with a view to having the names of our members replaced on their 
mailing list to receive invitations to the Private View of the Fine Arts 
Exhibition. We regret, however, that on account of over-crowded 
conditions, the management cannot comply with our request, and 
invitations will not, therefore, be issued to all our members as had been 
done before the 1934 Exhibition. In order not to disappoint those 
members who value this privilege, the Exhibition authorities have con- 
sented to send 600 invitations to the Gallery and these we shall be 
pleased to forward, as long as the supply lasts, to interested members 
making application direct to the Gallery. In this connection, please 
telephone or write to the Membership Secretary, Ad. 4388. 


LA TNR EES ee | By PIERRE sees 
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PIERRE BONNARD 


Pierre Bonnard is a French painter born in 1867. He is an 
Impressionist in origin, although his work shows none of the typical 
Impressionistic technique. His work is influenced by Seurat and Van 
Gogh, and the cubist-classical Renaissance of the beginning of the 
twentieth century. 


“La Table Garnie”’ is the title of the new acquisition to the permanent 
collection of the Art Gallery. 


For sheer delight in the emotional use of colour and design it is a 
masterpiece. It is at once both charming and forceful, with the sure 
touch of a master colourist. This lusciously conceived still-life is a 
splendid example of Pierre Bonnard, whose work is growing in appre- 
ciation on this side of the Atlantic. 


NEW MEMBERS DURING MARCH, 1935 


Binns, Mrs. P. W. Kennedy, Prof. W. P. M. Sheppard, Peter C. 
Clarke, Herbert C. Noble, H. B. Suerte: Bs Nhe 
Coleman, Dr. Leslie C. Sinkins, Miss Audree 

; Partridge, Mrs. A. G. Symons, Mrs. H. L. 
Flavelle, J. Ellsworth OE i Vere 

Neds SNe Taylor, R. F. Bruce 

Glynn, Mrs. L. Robertson, R. A. Yu 
Gunn, Miss Janet E. Ross, W. H. Yorstons Ja As 


Huggins, Mrs. F. W. Ryan, Chose i. 


PROGRAMME OF LECTURES, MUSICAL EVENING, GALLERY 
TALKS, ETC., ARRANGED FOR MAY, 1935 


* 


Friday, May 3rd - - - - - - - at 8.80 p.m. 
PRIVATE VIEW OF EXHIBITIONS 
THE CANADIAN SOCIETY OF GRAPHIC ART 


AN EXHIBITION OF PAINTINGS AND DRAWINGS 
BY JEAN CHARLOT 


The Graphic Arts Society’s exhibition will be opened at 9 p.m. by 
Mr. A. H. Robson, Vice-President of the Art Gallery. 


at 


Monday, May 13th - - - - - - - at 8.30 p.m. 
GRAPHIC ARTS EVENING 
C. W. JEFFERYS, R.C.A., LL.D., will speak on The Graphic Arts. 


An evening of demonstrations and talks on the graphic arts of etching, 
lithography, block printing, and wood engraving. 


Various artists will speak and demonstrate these arts. 


The Canadian Society of Graphic Art will be host to members and 
public. 


Mr. Leonard Hutchinson, of Hamilton, will demonstrate colour block- 
printing, Mr. Carl Schaefer, wood engraving, with other artist mem- 
bers of the Society. 
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Monday, May, 20th  - - = ~ - - - at 8.30 p.m. 
THE ART OF CHILDREN 
ARTHUR LISMER, A.R.C.A. 


An illustrated talk on the ideas and creative efforts of young children. 


GALLERY TALK, FRIDAY AFTERNOON, MAY 17th 


Members and friends are invited to a preview of the Art Gallery of 
Toronto Children’s Annual Exhibition, on Friday afternoon at four- 
thirty to six o’clock. There will be afternoon tea, and a short talk on 
the exhibition by Mr. Lismer. 


